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DONNERSTAG, 13. Februar 2020 (KI, Raum 6.04)

13.30 - 14.30:
Martin Murrenhoff (TU Berlin):
-, Die Tiefe Stadt. Geschichte einer invertierten Architektur”

14.30 - 15.30:
Uta Leconte (TU Minchen):
,World Trade Centerness. Repercussions of the Twin Towers”

15.30 - 16.00: Pause

16.30 - 17:30:

Prof. Adina Hempel (Zayed University Dubai):

,The Maijlis — Participatory urban development in the Arab
World”

17.30 - 18.30:

Zsuzsanna Stanitz (IGmA):

JAn Architectural Cross-Selling Business: The Case of OMA/
AMO”

18.30 - 19.30:

Keynote Prof. Dr. Dietrich Erben (TU Minchen):
,Zerstrittene Nachbarn: Architektur und Politik”;
anschl. Diskussion

FREITAG, 14. Februar 2020 (KI, Raum 6.04)

9.00 - 10.00:
Dasha Kuletskaya (RWTH Aachen):
,The Politics of Housing”

10.00 - 11.00:
Elad Horn (Technion Haifa):

v

JArchitecture and Economy: Economic Changes and Residen-

tial Architecture in Tel Aviv-Jaffa 1977-1991“
11.00-11.30: Pause

11.30-12.30:
Elena Markus (TU Minchen):
JDirty Realism: Zur Geschichte eines kurz|ebigen Begriffs”

12.30-14.00: Pause

14.00-15.00:

Sandra Oehy (IGmA):

,In the End: Architecture. 50 Years of ARCH+ - Project and
Utopia”

15.00-15.30: Farewell
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© Martin Murrenhoff (TU Berlin; Promotion an der TU
. Miinchen):

DIE TIEFE STADT. ARCHITEKTUR- UND INFRASTRUKTUR-
GENESE IN PARIS UND MUNCHEN. EINE MODERNIS-
IERUNGSGESCHICHTE

Die ,historischen” Zentren europdischer Stadte unterliegen
im Verlauf des 20. Jahrhunderts einer weitestgehend un-
sichtbaren Transformation. Im Querschnitt betrachtet
zeigen sich ihre Anlagen als nahtloser Zusammenschluss
historischer und moderner Strukturen. Unterirdische Infras-
trukturen — Bahnhéfe des Nah- und Fernverkehrs,
Parkhéuser, technische Anlagen zur Ver- und Entsorgung
und weit vernetzte Untergrundpassagen — gehen eine
vielschichtige Verbindung mit der historischen Substanz
ein. Das Dissertationsprojekt untersucht, wie die hybriden
Komplexe entstanden sind und wie sich die historische
Stadt im Zuge ihrer Entwicklung verénderte. Die These ist,
dass die moderne die historische Stadt unterwandert hat. "
Unter dem Einfluss restriktiver Baugesetzgebung fishrten :
Wachstums- und Modernisierungsprozesse zu einer weit-
gehend unbemerkten, inwendigen Expansion architek-
tonischer wie infrastruktureller Dimensionen, und damit zu
einer fiefgreifenden Veranderung der Zentren. Die Arbeit
verfolgt diese allgegenwdrtige, bisher jedoch weitgehend
undokumentierte, Entwicklung vergleichend am Beispiel
der Stédte Paris und Miinchen. Wéhrend Architektur- und
Stédtebaudiskurs sich in der Regel mit dem Hochbau be-
fassen, geht es im hier vorgestellten Promotionsvorhaben
um die Beziehung von Stadt, Architektur und Infrastruktur,
das Verhdltnis von Gestaltungs- zu Ingenieurdisziplinen,
die Dimension des Unsichtbaren und letztlich um die Ver-
handlung von Bewahrung und Verénderung.

martin.murrenhoff@tu-berlin.de



Uta Leconte, M.A. (Promation an der TU Minchen)

WORLD TRADE CENTERNESS. REPERCUSSIONS OF THE
TWIN TOWERS

Almost 18 years after their destruction, the World Trade
Center Twin Towers in New York remain one of the most
iconic building symbolizing world trade. This research in-
vestigates the inferrelation between the Twin Tower build-
ings and the global organisation of the World Trade Cen-
ters Association, a spin-off from the Twin Towers’ original
development organisation. By describing the phenomenon
of ,World Trade Centerness’, it refers to the representation
of world trade by the World Trade Center Twin Towers
and their instrumentalization by the World Trade Centers
Association. In an effort to multiply the effect of Worlds
Trade Centerness, the World Trade Cenfers Association
has, throughout the past decades, developed hundreds of
World Trade Center buildings worldwide under their li-
cense. This research argues, that the Twin Tower buildings
represent not 0n|y g|obo| trade, but the g|obo| system
- itself, and takes the timely coincidence of the economic

. paradigm shift in the early 1970s and the completion of

' the World Trade Center Twin Towers as support. It further

l claims that this phenomenon is being utilized by the
World Trade Centers Association, thus providing an ex-
ample of how the global system and its organisations in- L

\ terrelate by constructing and utilizing narratives to stabi- L

lize an economically unstable system. It is the objective of e
this research, to describe, analyze and contextualize the '
interrelation of building, g|obororgunizc¢ﬁon and the phe-

nomenon of World Trade Centerness and, by synthesizin

these findings, to identify and describe elements of Worlg

Trade Centerness.

uta.leconte@tum.de
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Prof. Dipl. Ing. Adina Hempel (Zayed University, Dubai;
Promotion an der Universitét Stuttgart)

THE MAJLIS — A PUBLIC SPACE FOR DECISION MAKING
(WORKING TITLE)

The mailis is a common space in most domestic architecture

across the Middle East North Africa (Mena) region and also

often referred to as diwaneeyah, madafa or mudhif. A

space mainly known as male reception room to guests of the '
house owner, the mailis evokes the most prominent picture "
of ‘Arabia’ and orientalist interpretations: a grand room

filled with men casually sipping coffee, while sitting relaxed
on patterned cushions placed along the edge in u-shape.
However, the mailis is more than simply a reception room to
a family house, it holds an important social, cultural and
political role in the Arab world. As the public interface in a
mostly domestic setting, the mailis encourages the participa-
tion of community in affairs of the neighborhood, city or
state, simply through an open-door policy. The majlis serves
as space for dialogue between community members and
nation leaders. The late Sheikh Zayed bin Sultan al Nahyan,
founding president of the UAE, held regular mailis gather-
ings and brought fogether experts, advisors, community and
family members to consult on matters of current develop-
ment and future progress. While in most western nations the
p0r|ioment, as elected body and representative of the soci-
ety, guides the governance of the country, in the Arab world
- specifically so in the Gulf Arab countries - the mailis aids
in the decision-making process as consultative council
through its participatory approach and inclusive nature. Re-
ferred to as “the very foundation for planning cities, archi-
tecture and communities” by Salem Al Moosa, former resi-
dent of Dubai Heritage District, the mailis functions as urban
typology, that extends the public into the private domain in
Arab cities.

adina.hempel@zu.ac.ae
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Dasha Kuletskaya, M.Sc. (RWTH Aachen; Promotion an der Universitét
Stuttgart)

THE POLITICS OF HOUSING: COMPARATIVE ANALYSIS OF SOCIAL
HOUSING STRATEGIES AND MECHANISM IN EUROPE 19210-1980

Under the pressureofglobalfinancial markets and corporationshousing is
being increasingly treatedascommodity, a means of accumulating
wealthand often as an object of speculation.Much of the financial sector
growth, which by now far surpasses the realeconomy,is accounted by-
housing.Although being deeply nationalby nature, housing markets are
becomingincreasingly intertwinedand affectedbyglobal markets.Global
financial crises of 2008 has caused displacement and evictions at an un-
paralleled scale. States’abandonment of national social housing pro-
gramsand reliance on homeownership and solutions provided by private
markets increases inequality in the access to housing. Low-income
groupsare being increasingly limitedintheir right to adequatehousing,
while high-endresidential estatesector continues to grow.As proclaimed
by UN, housing is a fundamentalhuman right, deeply interdepen-
dentwiththe right to equality and non-discrimination and the right to
lite.Being recognized as sucha paradigm shiftin the approach towards
housing and landis needed, through which theywill be treated as social
goodsrather thana commodity for the accumulation of wealth. Statesmust
actively direct and regulate private actorsand financial sector and adopt
appropriate governmental programsand policiesin order to ensure the
right for adequate housing. This researchinvestigatessocial housing pro-
gramsand policies, that have emerged in Europe between 1910 and
1980. Different political systems, ranging from welfare capitalism to
communism, producedincities likeLondon, Paris,Vienna,Zirich, Bel-
gradeand Moscowvariousforms of social housing.Diverse policies and
legislative mechanismsregarding use and ownershipof land;planning,
constructionand useof housingwere adaptedand produced great diversi-
ty of architecturalprojects. This projects were not only being formed by,
but couldalso be seen asproductive ofpolitical-economic formations.The
objectiveof this research is to investigateand systematizevarious mecha-
nisms and tools, that were used for production of socialhousingand their
inferconnection with architecture.

kuletskaya@bauplan.arch.rwth-aachen.de F
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Dipl. Ing. Elena Markus (Promotion an der TU Miinchen)
"ANALOGE ARCHITEKTUR 1983-1987: (DIRTY) REALISM” |

Political protests or calls for social change were rare in Switzerland before L
the youth protests in Zurich, a protest movement of the post-punk generation 1
beginning around 1980. lts rebellious spirit also affected a young genera- ¢
tion of Swiss architects, and in particular, a group of students and young -
chitects at the ETH studio led by Fabio Reinhart, Luca Ortelli and .-'\/‘lir<:'as|c1\ﬁ!vr
Sik. Their teaching approach, latterly called Analogue Architecture, was re p-
resented by large-scale crayon perspective drawmgs with the travelling ex
hibition of the same name, for a short time the images enjoyed much resqi
nance within the European architectural discourse. f
From today's point of view the "post-punk spirit" of Analogue Architecture
should be considered in the meta-context of dirty realism, a concept defined
by Bill Buford in 1983 in relation to the then-new American literature which b
was seen as not being "heroic or grand" but rather referring to "the bel- I

the concept to the built examples of renowned architects and Josep Lluis

ly-side of contemporary life." Only a few years later Liane Lefaivre applied ‘ ;
]
I

Mateo to the cinematic art and urban environment. Dirty realism appeared
to be a response to the demand for an objective reproduction of reality in the
1980s instead of idealistic architecture concepts of the previous decade.
Similar to the literar represeniahon of dlriy realism, achieved lhreugh the
conceptualization ofyeverydcy life in the form of arhf:cmlly constructed ev-
eryday |anguuge the Anologue Architecture i images represented a pcrhcu|ar
architectural concept visualizing the frcglle dirty reality of post-industrial so-
ciety, taklng into consideration the unique urban reality of Switzerland. The
oppressive photoredlistic cityscapes with oddly backward-looking buildings
were considered by the proponents as exercices de style, in which a wide
range of "difficult" image references — such as reform architectures, Bleder-
meier or Nordic Classicism as well as everyday structures and popular cul-
ture images — were assembled and transformed into a hybrid of complex
configurations. The Analogue drawings not only differed from ordinary ar-
chitectural de5|gn but also from the common modern and posimodern types
and forms. Thus they demonstrated a critical architectural practice: an "es-
irunged' architectural universe as critique of the depihlessness of post- [~

modern architectural structures. AT,

g W FII _
elena.markus@tum.de - r_r 1 B
o - F—# <

|
|
|



Sandra Oehy (Universitdt Stuttgart) s e e

i

IN THE END: ARCHITECTURE. 50 YEARS OF ARCH+ - PROJECT AND
UTOPIA

ARCH+ wurde 1967 an der Universitdt Stuttgart gegriindet und bestimmt sei-
ther maf3geblich den deutschsprachigen Architekturdiskurs. Sie ist ein Spie-
gel der diskursiven Entwicklungen einerseits und deren Rickwirkungen auf
\ die Architekturpraxis andererseits. Das vom BBSR (Bundesinstitut fullr Bau-,
Stadt- und Raumforschung / Initiative ,Zukunft Bau”) und der Universitat
Stuttgart finanzierte IGmA-Forschungsprojekt ,50+ Jahre ARCH+ — Architek-
turdiskurs und Innovationsgeschichte” untersucht die ARCH+-Ausgaben der
letzten 50 Jahre hinsichtlich ihres Innovationsgehaltes und bettet exemplar-
ische Themenkomplexe in eine breitere Diskurslandschaft deutschsprachiger
Architekturzeitschriften und des (infer-)nationalen wissenschaftlichen wie
technischen Forschungsstandes ein. Im Rahmen der Recherche werden
Zeitzeug*innen und Protagonist*innen, Autor*innen und Expert*innen aus
dem erweiterten Umfeld der ARCH+ zusammen gebracht, um ultber die his-
torische Herausbildung der Diskurse der letzten fullnfzig Jahre sowie der
— daraus abzuleitenden aktuellen Fragestellungen hinsichtlich vier grof3er The-
- menkomplexe (Moderne, Soziale Fragen (Stadt/Wohnen), Okologie, Digital-
isierung) zu diskutieren, die die Architekturpraxis heute mit bestimmen.
Welche Themen wurden unter welchen gesellschaftlichen Bedingungen jewei-
Is in den Vordergrund geriickt, welche Dispositive und Diskurse spielten fir
die Architektur eine Rolle? Mit welchen Innovationen reagierten Architekt*in-
nen jeweils auf die Herausforderungen ihrer Zeit?

Anlésslich des 80. Geburtstags von Nikolaus Kuhnert, der als Herausgeber
die Zeitschrift Jahrzehnte lang gepragt hat, findet im Rahmen des vom BBSR
(Bundesinstitut fir Bau-, Stadt- und Raumforschung) und der Universitéat Stutt-
gart finanzierten IGmA-Forschungsprojekis Innovationsgeschichte im Spiegel
der Zeitschrift ARCH+ eine zweitdgige Konferenz statt, die vom IGmA und
von der ARCH+ veranstaltet wird. Zeitzeug*innen und Protagonist*innen, Au-
tor*innen und Expert*innen aus dem erweiterten Umfeld der ARCH+ werden
zusammengebracht, um Uber die historische Herausbildung der Diskurse der
letzten finfzig Jahre sowie daraus abzuleitende aktuelle Fragestellungen hin-
sichtlich vier groBer Themenkomplexe zu diskutieren, die die Architektur-
praxis heute bestimmen.
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Veranstalter:

Institut fir Grundlagen moderner
Architektur und Entwerfen
(IGmA)

Prof. Dr. Stephan Triby

Keplerstrasse 11
Kollegiengebdude 1
Stockwerk 6A

D- 70174 Stuttgart
www.igma.uni-stuttgart.de

Gastkritiker*innen:

Prof. Dr. Dietrich Erben (TU Miinchen),

Prof. Dr. Astrid Ley (Universitat Stuttgart); nur 13.02.
Prof. Dr. Michaela Ott (Hochschule fiir bildende Kiinste,
Hamburg)

Prof. Dr. Brigitte Soelch (Akademie der bildenden Kiinste,
Stuttgart)
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